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Mbweni , growing  secrets , 2023, print on aludibond , overpainting in oil , 120 x 90 cm
 



Michikichi , 2023, print on aludibond , overpainting in oil , 120 x 90 cm
 



Bustani  ya Amani, 2023, print on aludibond , overpainting in oil , 100 x 80 cm
 



One way of gaining access to Yvette LjfÝmjohƭtwork 
is to ponder the untameable . With her pieces, she 
continually tackles boisterous surroundings, 
including those made by human hands ƪnot to 
restrain nature, to tame it, to tidy it. Her open -air 
works are no pictorial appropriations, no retroactive 
imposition of order. Rather, they open paths into the 
thicket.

Yvette LjfÝmjohƭtwork follows the shift from indoors 
to outdoors, into the open air and into the studio. 
With this interchanging movement, she always 
returns to a concrete piece of the world ƪwhen that 
return is denied, the longing for it remains. Apart 
from painterly idylls, the plein air is Yvette LjfÝmjohƭt
necessary and ultimately natural way of working. Her 
location hunts have a created a personal map of 
creation spots.

Neither programme nor creed guide this dynamic, 
which rather feeds on the tension between location -
specific impression and creative elaboration, 
reshaping, further working. These translate into the 
choice of representational techniques and means ƪ
etching and sketching, oil on canvas on wood, multi -
coloured ink lithography, over -painting in oil on Alu -
dibond . The flexible switch between media that 
arises from her working process becomes her mode 
of artistic adaptation.
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Taken from: Observations on the work of Yvette Kießling, 2021

Yvette LjfÝmjohƭtpainting and graphic work is an 
open endeavour ƪwhich also explains her return to 
locations familiar from previous pictures, her 
recurring viewing. She reaches no closure, partially 
because the landscape, heavens, plants and ocean 
and river and mountain are themselves in flux and 
Yvette Kießling, in her ongoing works, must 
incessantly experience and see them anew and 
differently. Her works confront us not with 
landscape portraits, but with engagement with the 
idiosyncrasy of a place in the world: tropical growth 
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On location, the perspective and framing are neither 
intentionally haphazard nor intricately calculated ƪ
they ensue, become harmonious with each image. 
Yvette LjfÝmjohƭtworks are often drenched in colour , 
freeing themselves from local lighting moods and 
encountered colourings . Their opulence speaks of 
exuberant growth, of virulence and abundance.

The traditions underpinning this creation have deep 
roots, though such references are not LjfÝmjohƭt
concern. We find, perhaps, echoes of Jacob van 
Ruisdael, of Caspar David Friedrich, of William 
Turner and Henri Rousseau. Yet inspiration is 
ultimately inaccessible, it arises neither solely from 
the outside nor from the inside. 
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Amani, Makihio , 2022, print on aludibond , overpainting in oil , 100 x 80 cm
 


